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Director’s Corner
By Jack Phillips

Antigone is one of those rare plays
that clearly demonstrates that some
theatrical themes are timeless. The
story of Antigone and Creon was

old when Sophocles wrote it. It

had passed into legend and fable.
Sophocles changed the story slightly
to comment on his times and because
his first two plays about Oedipus
were so successful. Years later,
Euripides changed it again to make
his comments. You can see from

the dramaturg’s notes that Anouilh
changed it yet again for his own
reasons.

Here we are 65 years after Anouilh,
and we still are discussing a leader’s
need to do difficult things, what it is
that constitutes abuse of power and
what an individual can do in the face
of a moral dilemma.

While the themes are clear, it’s the
story that led us to produce this

play. The Chorus says, “...nothing

is in doubt and everyone’s destiny is
known.” We may know how the story
ends, but the characters don’t. They
keep trying to make it come out the
way they want. The fun of performing
this play is how we get to the end.

The other great joy of producing

this play is that we are part of an
unbroken link to 2500 years of actors
saying these words and 2500 years
of audiences hearing them. Some
thoughts about what you see here
tonight may be similar to thoughts
another audience member had 25
centuries ago.

Dramaturg’s Diary
By Carol Dapogny

Why do we sit in a theatre and

watch a play whose origins go back
more than 2500 years? How can we
relate to a young girl who sprinkles

a little dirt — “no more than a child’s
shovelful” — over her dead brother’s
body, knowing that she will be put to
death for her action? When do we
want to say to the leader, “Your words
are right, but their message is wrong,”
but remain silent? Is there a time
when compromise will not do - is not
possible?

The story of Antigone is deceptively
simple. It is a story of civil
disobedience — which is usually
straightforward — and conscience
— which is seldom straightforward.

There has been a war in which
Antigone’s two brothers Eteocles and
Polynices, fighting on different sides,
kill each other. Creon, their king and
uncle, rules that Eteocles who fought
for him shall be buried with full honors.
But the body of Polynices who fought
against his uncle and king shall be
left in the fields to rot. Although not
particularly “nice” to our sensibilities,
in 500 BC this meant that one was
condemned to wander forever, unable
to get to heaven.

Antigone believes it is her duty to bury
her brother. It is her responsibility as
Polynices’ sister. It is the will of the
gods. She has no wish to be a martyr
and every desire to go on living.

But it is her duty. Creon believes it

is his duty to keep order in society.
Those who fight against the King,



fight against the good of society
and therefore must be punished.

If these were merely two opposing
philosophical positions, we could
debate them over a glass or two

of wine, and then go home to bed.
But what the theatre gives us is two
strong human beings in inescapable
conflict.

Various adaptations of this play have
been performed for 2500 years. Our
production, written by Jean Anouilh,

was first performed in Nazi occupied
Paris in 1943. There seems to be no

record of how Anouilh got his script
approved by the occupying censors.
What makes this approval especially
amazing is Anouilh’s treatment of
Creon. In Sophocles’ original version
Creon holds himself above everyone,
even the gods, for which he is the
usual example of hubris. Anouilh has
Creon speak not as doing his personal
will, but that of the State. Creon’s
arguments are very powerful; some
may find them disturbing. Perhaps
this is why we come to the theatre,

to watch how others deal with their
consciences.
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The Theatre of Western Springs Foundation, a newly formed entity
created to promote planned giving, asks you to consider including the
theatre in your estate plans.

There are many opportunities for you to consider in making a planned
gift to the TWS Foundation. It could take the form of a bequest through
your will, gifts from retirement plans, appreciated securities, real estate,
or a Charitable Gift Annuity.

TWS Changes Lives. Help us continue the legacy Mary Cattell started
almost 80 years ago with your contribution.

For more information pick up a brochure in the lobby or call the theatre
@36 at 708-246-4043. /
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